SUSAN KEIG

The popular concept is that red-headed women are not
usually demure and soft-spoken. But Susan Jackson Keig
is just that. Born in the South, her roots go back to the
pioneers of Kentucky.

A graduate of the University of Kentucky, Susan also
studied at Northwestern, University of Chicago and the
Institute of Design. She has held various positions, from
instructor of design at the U. of Kentucky, Hull House
and the Institute of Design to working in design firms as
a graphic designer and art director.

“I feel that as designers, we are rather a privileged
group. The world is our office—literally no confines to what
we might do, especially in conjunction with architects, be-
havioral scientists, urban planners and the government.’

Over the past twelve years, Susan has been associ-
ated with Morton Goldsholl Design Associates. Along
with her more commercially-oriented clients, she is also

working with an Audubon wildlife sanctuary and with
the restoration at Shakertown at Pleasant Hill, Kentucky,
in exploring the environment by design that was a life-
style for the Shakers.

Susan was the design consultant on the book “Art in
Architecture” and is currently at work on the subject
of environmental graphics for another book by the same
author, architect Louis G. Redstone.

“I have felt the strangulation of the educational sys-
tems, sex discrimination, political inefficiency, social
mores and cultural gaps, but I've never lost the sense of
excitement. I'm busier now than ever, and enjoying every
minute’’

Mrs. Keig has won over 100 awards in national and
international competitions and is affiliated with several
professional organizations. She was a member of the board
of the Art Directors Club of Chicago and the first woman
president of the prestigious Society of Typographic Arts.

She lives with her husband, Peter, a Scott, Foresman
executive, and son J. J. in a Mies van der Rohe apart-
ment in Chicago and has a second home at the Indiana
Dunes.

“This could be such a great world if we could get
back to basics—treat each person with the decency we all
so very much need, explore the unrealized possibilities in
every child, develop our senses to a higher degree and
utilize the world’s natural resources more effectively.

“This country has never honored its creative people—
its designers—by giving them authority. Perhaps designers
could help solve the dilemma we are in, if given a chance.
Good designers utilize human resources regardless of sex,
color, status or even age. It’s a point of view—a projec-
tion of what might be, that makes it all so worthwhile
and urgent?”

Jean A. Coyne



Left: art directing a series of readers for Lyons & Canahan,
educational publishers, Susan commissioned three-dimensional art
for many of the illustrations. The puppets, by James Higa with
costumes by Joan Higa, illustrate a play, “The Little Donkey,"

for a second grade reader.

Right: “Parade," a film for Scott, Foresman and Company,
teaches left-to-right eye movements to children learning
to read. Concept, script and score by Susan Keig,
illustration by Larry Janiak.
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Left: album cover for a recording of Buckminster Fuller's
address to the Society of Typographic Arts.

Symbol for the Children's Hospital, Denver.
Identity program for the Evanston Hospital.
Folder for The Children's Memorial Hospital, Chicago.

Cover and page from an Annual for the Chicago Book
Clinic, experimental version of marbleized paper
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Left: monograph “Dimensions” for Simpson Lee Paper Company.
Relief-constructions by Raymond Barnhart.

Below: covers from a series of readers designed for Scott,
Foresman and Company. Cover illustrations by Raymond Barnhart.

Annual report for Evanston Hospital, sand casting by John Weber.

EVANETON HOSPITAL
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EVANSTON HOSPITAL ANNUAL REPORT 1870
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Envelope and six-part calendar for Shakertown at Pleasant Hill.
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